




Home! 

'We used colours that are muted and not flashy. We wanted to get away from shabby-chic pale grey' 

W 
hen Bruno and Clémence Le Berre 
decided to redecorate their 
apartment, they initially thought 
they would do so themselves. That, 
however, was before they discovered 
the work of Marianne Evennou, an 
interior designer. "There's a kind of 

poetry in the way she uses colours," says 
Bruno, 53, a media strategy consultant. "And 
she isn't a victim of trends or fashions. For us, 
that was very important." 

"It was also a way of having a third person 
to prevent us from arguing over choices," 
says 51-year-old Clémence. "She was notjust 
a decorator; she was also a sort of coach." 

Acting as an arbiter was important in 
this case because the couple have very 
different tastes. "It was obvious right from 
the start that they have two contrary 
personalities, each with very strong traits," 
says Evennou. "Bruno has a freer, more 
baroque aesthetic, whereas Clémence is much 
more classical." 

The couple bought the 180sq metre flat 
in Paris in 2000. It is housed in a typical 
Haussmann-style building in the smart 

16th arrondissement. Clémence, who works 
in the cosmetics industry, immediately fell 
in love with the large bow window in the 
dining room and the fact that the back of the 
apartment looks out onto a school playground 
with trees. "It's perhaps really stupid, but 
I think the ultimate luxury in Paris is to be 

able to sleep with your windows open and 
to be awakened by birds," she says. Bruno, 
meanwhile, was particularly attracted to 
the location. "It's probably the district that 
allows you to escape from the city most 
easily," he says. "We can quickly reach 
the Bois de Boulogne on foot." 

Before Evennou's involvement, the interior 
was pale grey and white throughout. "It was 
a very classical apartment but without much 
character," she says. The bathroom was in a 
sorry state after several leaks and there was 
a severe Jack of storage. She recalls files 
being kept in the kitchen. 

More than anything, Bruno and Clémence 
wanted to change the palette in the tlat. 
"We wanted to get away from the grey 
we had, which was the colour you see in 
all those shabby-chic homes," says Bruno. 
"Marianne suggested colours that are 
quite muted and in no way tlashy." 

While Clémence craved lighter tones, 
Bruno was keen for something more theatrical 
and daring. In the end, they each got their 
way. Clémence spends a lot of time in the 
dining room, which was painted off-white. • 
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Home! 

'You don't find too many rooms with a charcoal grey ceiling, except perhaps some nightclubs' 

The sitting room, meanwhile, is more Bruno's 
domain. There, Evennou opted for colours 
inspired by a stormy sky - a moody grey and 
a dark blue. "It's exactly what I dreamt of, 
but would never have dared to do myself," 
says Bruno. "You don't find too many rooms 
with a charcoal grey ceiling, except in 
nightclubs." 

Elsewhere, Evennou's hand was more 
subtle. In the kitchen, she replaced the 
cupboard doors and handles to give it a 
more rustic feel. She also kept much of the 
furniture, including ail the sofas, which she 
reupholstered in different velvets. She did, 
however, install some industrial-style 
lighting, while Bruno and Clémence 
found the Lindsey Adelman chandelier 
for the sitting room themselves. 

Ethnie touches were added in the form of 
African sculptures and a Tuareg carpet from 
Mauritania. A zebra skin-covered Louis XVI 
armchair, which Bruno's mother had sat on 
when she got married, stayed firmly in place. 
"It was a sort of throne, which Marianne 
didn't dare touch, although I'm sure she thinks 
it's really outdated," he says. 

The inspiration for the graphie black and 
white master bathroom came from luxury 
hotels in New York. The most fun space, 
however, must be the bedroom of the couple's 
young twins, Oscar and Philomène. Evennou 
extended it by linking it to an adjacent storage 
room and was keen to give each child their 
own desk area. She also created bunk beds 
that are reminiscent of a tree house. "I think 
it was Bruno and Clémence's fantasy," she 
says. "In their minds, they imagined Oscar 
sliding down on a rope like Tarzan." 

The children were initially a little resistant. 
"At the beginning, they hated me;' says 
Evennou, "which is often the case with kids. 
I turn up and disturb their daily life by 
demolishing everything. But, in the end, they 
were really happy because they have this 'tree 
house' where they have so much fun. I think 
it's something that will stay with them from 
their childhood." 

And it would appear they are not the only 
fans. "It's become a sort of mini sitting room," 
says Bruno. "We often find ourselves spending 
the evening there with our children. It's just 
such an enchanting space." ■ 
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